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Editorial
I begin with some excellent news 
about three of our most active and 
long-standing members. Terry Cox 
(University of Glasgow), Phil Hanson 
(University of Birmingham, emeritus) 
and Judith Pallot (University of 
Oxford) were all nominated in June 
by BASEES to membership of the 
Academy of Social Sciences. 

We recently learned that the three 
nominations were successful and I would 
like to pass on my warm congratulations 
to Terry, Phil and Judy on an honour that 
they each thoroughly deserve. In addition 
to recognising the achievements of its 
members, BASEES is very keen to ensure 
that its interests are well promoted within 
the AcSS. It is for these reasons that, 
at this time of year, we have regularly 
encouraged the readership of our 
newsletter to think of potential candidates 
for the next round of nominations in which 
we hope to participate in June 2013. 
If there is anyone you think deserves 
consideration, please forward me their 
names, and, if possible, a few lines of 
supporting information. For more details 
about the Academy, and the nomination 
process, please visit www.acss.org.uk/
members3.php. Suggestions received will 
be discussed by a BASEES subcommittee 
which will then make recommendations 
to our full executive committee before 
submitting them to the AcSS.

As I am sure you will know, another of the 
national organisations in which BASEES 
takes a keen interest is the Arts and 
Humanities Research Council. Shortly 
after receiving the welcome notification 
about our AcSS nominations, I attended 
on behalf of BASEES a small focus group 
meeting in London called by Rick Rylance, 
Director of the AHRC, and currently 
chair of RCUK, to discuss the status of 
Modern Languages in British universities, 
and what the AHRC might be doing to 
enhance it. I will be making available 
the notes from that meeting when they 
are released, but one thing which struck 
me immediately was that BASEES is 
unlike several of the sister organisations 
represented at the meeting in that its 
membership is drawn from across both 
Schools of Modern Languages, with their 
primarily arts and humanities orientation, 

and departments of Politics, Economics, 
Geography, and other social sciences. 
This of course is a legacy of the origins 
of BASEES in the merger of NASEES and 
BUAS (a development which predates my 
entry into the academic profession). 
It also occurred to me, however, and to 
others at the AHRC meeting, that the 
very association of ‘Modern Languages’ 
with the arts and humanities is something 
of an accident of history, and a rather 
unfortunate one, at that; for it has tended 
to separate the Modern Languages 
community from that of ‘Area Studies’ 
(in some ways a still more problematic 
notion), with which, sometimes in the 
most literal of senses, it shares so much 
common ground. Moreover, superimposed 
onto this divide, is another arbitrary 
distinction: that between the European 
nations and their former colonies (very 
broadly speaking the traditional domain of 
Modern Languages) and much of the rest 
of the world (Africa, Asia, the Middle East, 
the Americas) corresponding in general 
terms to the domain of Area Studies. As 
those of you in the throes of preparing 
submissions to REF 2014 will know, one 
of the dilemmas faced by the growing 
number of schools and departments 
with feet in both the Area Studies and 
the Modern Languages camps is that of 
which subpanel to make a return to, given 
that the divide is replicated in the REF 
panel structure.

The ideologically dubious implications of 
a Europe/’Rest of the World’ dichotomy 
is but one of many problems with the 
situation I am describing, and which 
I realise is familiar to you. I make no 
mention of the status of History (which 
intellectually, surely, shares as many 
interests with Modern Languages as with 
Economics, Geography or Politics,  >> 
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>>  but which often tends to be 
subsumed into Area Studies for research 
assessment purposes) or of Linguistics 
(many of whose methodological 
approaches are aligned at least as much 
with those of the social sciences as with 
those of the arts and humanities, but 
which has, for the convenience of the REF, 
been tacked on to Modern Languages). 
You will notice, however, that I have 
deliberately left our own ‘area’ out of the 
discussion. For, given its geographical 
remit, Slavonic and East European 
Studies, of course, sits ambivalently both 
within and beyond European Studies 
proper (whether European Studies can 
and should include study of ‘French’ 
North Africa, or ‘Spanish-speaking’ 
Latin America is another matter). This 
is no doubt part of the context of the 
historical origins of our organisation. In 
some ways, it plays to our advantage 
and allows us to exploit our liminal status 
to good effect. Our connections to Area 
Studies along with the privileged status, 
and extra resources, which accompanies 
our association with the ‘less commonly 
taught/strategically important’ languages 
category has ensured that we have had a 
stake in the LBAS (Language-Based Area 
Studies) initiative, for example (the fact 
that responsibility for LBAS has recently 
passed from the ESRC to the AHRC adds 
a new twist to my tale). Conversely, the 
accession of the former Eastern ‘bloc’ 
to the European Union has opened 
up valuable new sources of research 
income, courtesy of the EU Framework 
Programmes.

Important whilst the opportunities for 
maximising our own access to teaching 
and research resources are, I am, 
however, just as interested in the role that 
BASEES can play in leading the battle 
to break down the artificial divides from 
which it has hitherto benefited. I am aware 
that I have perhaps been overstating the 
dichotomies a tad, and that they have 
been in the process of being eroded in 
areas other than our own by powerful 
external forces: globalisation; the rise 
of the ‘post-colonial’ powers and the 
relative economic decline of ‘old’ Europe; 
the increasing emphasis on ‘relevance’, 

contemporaneity and employability in 
undergraduate education, and on ‘impact’ 
in research (a phenomenon which, for 
better or for worse, tends to favour a 
move away from traditional language/
literature degrees: witness the ubiquitous 
rise of gender, communication and film 
studies). Nonetheless, it seems that 
BASEES may have been a little ahead of 
the game. One only needs to glance at 
our conference programmes of the last 
5-10 years to sense that BASEES has 
long ceased to accord the disciplinary 
boundaries separating the social sciences 
from the humanities, and the geo-
political divide splitting Europe (and its 
postcolonial legacies) from Asia and the 
other continents, the lingering significance 
they have retained elsewhere. Perhaps 
the fact that literature and the arts 
have played such a key role in shaping 
change in the politics and societies of the 
region we study is also a factor here (the 
names of Vaclav Havel and Aleksandr 
Solzhenitsyn are only the most obvious 
examples). 

To link my vaguely hubristic musings back 
to my meeting in London, the AHRC are 
very keen to gain from Modern Languages 
associations a sense of the research 
issues our members currently perceive as 
most urgent and most productive. Borders 
are, I should stress, are not inherently 
‘bad’. Without disciplinary boundaries 
there could be no ‘interdisciplinarity’; 
without national borders there can be 
no ‘transnationalism’. I would hope, 
nonetheless, not to be alone in hoping 
that BASEES members might use the 
opportunity afforded by the AHRC to lead 
the way in deepening the interrogation 
of the particular disciplinary and geo-
political boundaries defining our field, 
albeit without dismantling them. A few 
well-articulated research questions or 
challenges from the BASEES community 
which achieve this effect would be well 
received and could make a difference to 
so much more than just the direction of 
one research council’s strategy in relation 
to Modern Languages. 

Stephen Hutchings 

Conferences and  
Calls for Papers

Collective Identity and Practices  
of Citizenship in Postcommunism 
University of Wroclaw (Poland)
22-23 February 2013

Authoritarianism and Beyond? 
Lessons from Postsocialist 
Societies
2013 Annual Soyuz Symposium
Harriman Institute, Columbia 
University, New York, 
22-23 March, 2013

Music and Power: Historical 
Problems and Perspectives in 
Russia, Eastern Europe and Eurasia
Miami University, Oxford, USA
28 February – 2 March 2013

XV International Congress of 
Slavists
Minsk (Belarus)
20-27 August 2013

Fashion, Consumption and 
Everyday Culture in the Soviet 
Union between 1945 and 1985
University of Salzburg, Austria
24-25 October 2013

BASEES/ROUTLEDGE SERIES
ON RUSSIAN AND EAST 
EUROPEAN STUDIES
Routledge is proud to publish this 
series on behalf of BASEES. The 
primary aim of the series is to publish 
original, high-quality, research-level 
work by both new and established 
scholars, on all aspects of Russian, 
Soviet, post-Soviet and East 
European Studies in humanities 
and social science subjects. 
Works of synthesis, reference 
books, and student textbooks will 
also be considered. Submissions 
from prospective authors are 
welcomed, and should be sent in 
the first instance to the series editor: 
Professor Richard Sakwa  
(R.Sakwa@kent.ac.uk),  
Dept. of Politics & International 
Relations, University of Kent, 
Canterbury CT2 7NX.
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A conference on ‘The French Language in 
Russia’, which marked the two-hundredth 
anniversary of Napoleon’s invasion of 
Russia, took place on 12 - 14 September 
2012 at the University of Bristol. The 
conference was one of a number of 
academic events associated with an 
AHRC-funded project on ‘The History of 
the French Language in Russia’ that is 

based in the University of Bristol over the 
academic years 2011-14: see www.bristol.
ac.uk/arts/research/french-in-russia/. 
The University and the project team 
(Derek Offord, Vladislav Rjéoutski, Gesine 
Strenge, Jessica Tipton) were pleased to 
welcome 56 delegates, including many 
from overseas (Russia, France, Italy, 
Switzerland and the US).  >> 

The French Language in Russia
University of Bristol, 12-14 September 2012

http://www.bristol.ac.uk/arts/research/french-in-russia/
http://www.bristol.ac.uk/arts/research/french-in-russia/
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Books

NEW BOOKS
Music and Soviet 
Power, 1917-1932 
By Marina Frolova-
Walker & Jonathan 
Walker. Hardback,  
432 pages.  

ISBN: 978 1 84383 703 9.  
Boydell Press. Price £60.00/$99.00
The book not only provides a 
detailed and nuanced depiction of 
the early Soviet musical landscape, 
but brings it to life by giving voice to 
the leading actors and commentators 
of the day. Contact Franziska 
Scheithauer for information: 
FScheithauer@boydell.co.uk

OXFORD UNIVERSITY PRESS
To celebrate the publication of 
the The Polish Revolution and 
the Catholic Church, 1788-1792, 
by Richard Butterwick, Oxford 
University Press is pleased to offer 
BASEES members a special 20% 
discount on all related titles in Soviet 
and East European studies.
This offer is available exclusively 
online until 31 December 2020.  
For more details, follow the link  
from the BASEES homepage:  
www.basees.org.uk 

EUROPE-ASIA STUDIES
Special reduced subscription rate 
to Europe-Asia Studies for BASEES 
members.The annual rate for 
BASEES members is £52 ($86) for 
ten issues.  Full details can be found 
in the small print under “pricing 
information” on the subscription 
page of the journal’s website: 
www.tandfonline.com/action/
pricing?journalCode=ceas20

>>  The business of the conference was 
conducted in three languages (English, 
French and Russian). Two speakers, Peter 
Burke of the University of Cambridge and 
Wladimir Berelowitch of the University of 
Geneva, delivered plenary lectures and 
36 others delivered 20-minute papers, 
including two in absentia. The papers 
covered a wide range of topics in the 
fields of linguistic, social, political, cultural, 
intellectual, literary, educational and 
architectural history and spanned a long 
period from the mid-eighteenth to the 
mid-nineteenth centuries, with a strong 
focus on the ages of Catherine II and 
Alexander I. 

Abstracts of all the papers can be found in 
on our conference website: www.bristol.
ac.uk/arts/research/french-in-russia/
conference/. From 1 November you will 
be able to access sound recordings of 
the plenary lectures and all the papers 
as they were delivered. The project team 
are exploring the possibility of publishing 
written-up versions of as many of these 
papers as possible in clusters of related 
articles or as chapters in one or more 
coherent volumes of proceedings.

We wish to thank Sam Barlow and 
Hannah-Marie Chidwick of the Bristol 

Institute for Research in the Humanities 
and Arts and Amanda Bowden of the 
University’s Conference Office for their 
considerable help in the organisation of 
the conference. We also thank the staff 
of Clifton Hill House and Goldney Hall 
for the care with which they looked after 
the delegates. Most of all, we thank the 
academic participants in the conference 
for the quality of their papers, the 
seriousness of the discussions that took 
place after each paper and the spirit in which 
they collaborated throughout this event.

Derek Offord

Obituary: 
Professor James Riordan (1936-2012)
When Jim Riordan (pictured below) died 
on 11 February, Russian studies in the UK 
lost a genuine character, the like of whom 
surely we will not see again.  At well over 
six feet tall, Jim literally stood out in a 
crowd. Yet, although he was never afraid 
to voice his opinion or stand up for his 
beliefs, there was something of the gentle 
giant about him: his beloved Pompey 
burr, laid-back style, natural ability as a 
raconteur, irrepressible sense of humour 

and ready encouragement for those 
around him made Jim a valued colleague 
and most convivial companion.

Jim was notable for his range of 
interests and expertise, for his distinctive 
formative years as an academic and for 
his understanding of and affection for 
the Russian and Soviet people, albeit 
not always for their officialdom.  Best 
remembered in academic circles as the 
leading British authority on Soviet sport, 
encapsulated in his groundbreaking Sport 
in Soviet Society (1977), Jim was better 
known to a wider public as Comrade 
Jim, the title of his autobiography in 2008 
that, as its subtitle ‘The Spy who Played 
for Spartak’ indicates, covers his years 
in Moscow in the 1960’s when he not 
only studied at the CPSU’s Higher Party 
School, hobnobbed with Cambridge 
spies, Ho Chi Minh and celebrated 
cosmonauts, but also claimed to be the 
only Westerner to have played football in 
the Soviet premier league.

As if this was not experience enough to fill 
the average lifetime, Jim also excelled in 
his fieldwork among the USSR’s reindeer 
herders and whale hunters to collect  >> 
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Peter Burke taking questions 
after his keynote lecture.

BOYDELL &  BREWER Ltd
PO Box 9, Woodbridge IP12 3DF (GB) and 
668 Mt Hope Ave, Rochester NY 14620-2731 (US)
www.boydellandbrewer.com

M
ARINA FROLOVA-W

ALKER AND
JONATHAN W

ALKER

HThe October Revolution of 1917 tore the fabric of Russian musical life: 
institutions collapsed, and leading composers emigrated or fell

into silence. But in 1932, at the outset of the ‘socialist realist’ period, a
new Stalinist music culture was emerging. Between these two dates lies
a turbulent period of change which this book charts year by year. It
sheds light on the vicious power struggles and ideological wars, the
birth of new aesthetic credos, and the gradual increase of Party and state
control over music, in the opera houses, the concert halls, the workers’
clubs, and on the streets.

The book not only provides a detailed and nuanced depiction of the early
Soviet musical landscape, but brings it to life by giving voice to the
leading actors and commentators of the day. The vibrant public discourse
on music is presented through a selection of press articles, reviews and
manifestos, all supplied with ample commentary. These myriad sources
offer a new context for our understanding of Shostakovich, Prokofiev
and Myaskovsky, while also showing how Western music was received
in the USSR. This, however, is only half the story. The other half emerges
from the private dimension of this cultural upheaval, traced through the
letters, diaries and memoirs left by composers and other major players
in the music world. These materials address the beliefs, motivations and
actions of the Russian musical intelligentsia during the painful period of
their adjustment to the changing demands of the new state.

While following the twists and turns of official policies on music, the 
authors also offer their own explanations for the outcomes. The book
offers unprecedented access to primary sources that have been
unavailable in English, or which lay unknown on archival shelves. MUSIC
AND SOVIET POWER offers cultural history told through documents –
both colourful and representative – with an extensive commentary and
annotation throughout. 
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MARINA 
FROLOVA-WALKER
AND JONATHAN
WALKER

RELATED TITLES

Russian Theoretical Thought in Music 
EDITED BY GORDON D. MCQUERE

Since its original publication in 1983, Russian
Theoretical Thought in Music has become the
standard English-language source of information
about music theory as it developed in Russia.
Because of the distance of culture and language,
music theory developed there largely
independent of the traditions of Western 
Europe. Over the decades of Soviet rule, those
traditions flourished and were refined even
further into a fascinating world of ideas. 
Exploring this world offers the reader new ways
of conceptualising music and new insights into
music created in Russia.

Stravinsky the Music-Maker
HANS KELLER AND MILEIN COSMAN

Hans Keller’s text and Milein Cosman’s vibrant
illustrations combine to produce a unique and
enlightening book on Stravinsky.

Shostakovich Reconsidered
ALLAN B. HO AND DMITRY FEOFANOV

Dmitry Shostakovich’s memoirs, Testimony, have
been the subject of fierce debate since their
publication in 1979. Was Testimony a forgery,
made up by an impudent impostor, or was it the
deathbed confession of a bent, but unbroken,
man? Here, Allan Ho and Dmitry Feofanov
systematically address all of the accusations
levelled at Testimony, amassing an enormous
amount of material about Shostakovich and his
position in Soviet society and burying forever 
the picture of Shostakovich as a willing
participant in the communist charade.

Intimate Voices: The Twentieth-Century
String Quartet
2-volume set

EDITED BY EVAN JONES

[A] handsome, two-volume set on the twentieth-
century string quartet … The unusually generous
quality of this publication, with respect to both
space and its many musical examples, deserves
mentioning, as does the final editing, which is
excellent.  MUSIC & LETTERS

MARINA FROLOVA-WALKER is Reader 
in Music History at the University of
Cambridge and Fellow of Clare College,
Cambridge.

JONATHAN WALKER , who has a PhD in
Musicology, is a freelance writer, teacher
and pianist.

The jacket image is adapted from an
anonymous design that appeared on the cover
of the score for A. Kastalsky’s song Dunya
(Moscow and Leningrad: Gosizdat, 1926).

J A C K E T D E S I G N :  S I M O N  L O X L E Y

http://www.bristol.ac.uk/arts/research/french-in-russia/conference/
http://www.bristol.ac.uk/arts/research/french-in-russia/conference/
http://www.bristol.ac.uk/arts/research/french-in-russia/conference/
www.tandfonline.com/action/pricing?journalCode=ceas20
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Norman Prell, a PhD student from the 
University of Aberdeen, discusses his 
BASEES-funded research project.

The project ‘Memory and Silence in 
Yagodnoe’ is part of a larger PhD 
dissertation project investigating the 
economic, social and cultural effects in 
one of Russia’s former Gulag peripheries 
– the isolated region of Magadan in 
northeast Siberia. Funding from BASEES 
enabled me to travel to Yagodnoe, one 
of the former industrial centres on the 
Kolyma Road, in April 2012 in order 
to explore practices of memory in the 
region by focusing on the involvement 
of the local journalist, Ivan A. Panikarov, 
who has become famous for his local 
history museum. Originally dedicated 
to the victims of political repressions, 

the museum (Muzej pamjati zhertv 
politicheskix repressij) opened in 1994 
building into the process of forming a new 
local memory culture that tries to disclose 
the region’s Gulag past. 

My research in Yagodnoe helped me 
to understand the cultural dynamics 
that exist within the region of Magadan. 
Whereas the city of Magadan has 
strengthened its position as the 
administrative centre of the region, the 
former industrial settlements along the 
Kolyma Road have been increasingly 
suffering from the region’s economic 
decline. Following the emergence of 
a new post-Soviet memory culture in 
Yagodnoe, Ivan Panikarov’s involvement 
demonstrates how this process is deeply 
embedded in the region’s landscape  >> 

Panikarov on the ruins of a 
former prison barrack in Elgen.

>>  and translate little-known Russian 
(and subsequently other countries’) folk 
tales and in a series of novels about 
young people overcoming adversity 
(including The Sniper, a true tale of valour 
during the Battle of Stalingrad, and his 
last – Blood Runner, about a young black 
athlete in South Africa).  His championing 
of formidable female characters in his 
work led to interviews on BBC Radio’s 
Women’s Hour and his passion for 
Portsmouth FC produced his broadside 
of an article in The Guardian  in 2010 
for football supporters whose clubs had 
entered administration, complaining with 
characteristic clout that ‘the FA does FA 
for FA (‘Fans Always’). 
Paradoxically, although sharing with Jim a 
similar academic pedigree (Birmingham, 
Moscow, Bradford, Surrey) and following 
him, eighteen years later, as Professor 
of Russian at Bradford, I only worked 
with him as a sports’ interpreter and on 

the editorial board of the Anglo-Soviet 
Journal (in which he castigated the USSR 
for boycotting the 1984 Olympics).  Jim, 
however, could regularly be encountered 
at BASEES and ICCEES (in former 
incarnations) conferences and we kept in 
touch via his second wife, Rashida, and 
other colleagues at Bradford who knew 
him well.

Jim’s death was marked by an impressive 
turnout at his funeral near Portsmouth 
Harbour, an obituary in The Guardian and 
an item on Radio 4’s Last Word in which, 
uncharacteristically, he did not have the 
final say.  Nonetheless, that it took a 
superstar – Whitney Houston – to eclipse 
him would have pleased, I think, our 
‘Gentleman Jim’.

John Russell, 
Professor of Russian and Security 
Studies, University of Bradford

BASEES Study Group for Russian 
and Eastern European Music 
Annual Conference 2012 
Minority Composers 
Saturday 13 October 2012
The annual conference of the 
BASEES Study Group for Russian 
and Eastern European Music took 
place in the Martin Harris Centre for 
Music and Drama of the University 
of Manchester on Saturday 13 
October 2012. Papers concentrated 
on the subject of composers and 
musicians who were – or could 
be perceived as – ‘minorities’ with 
reference to dominant paradigms. 
A wide range of case studies 
was presented, including Czech 
musicians in the South Serbian city 
of Niš at the turn of the twentieth 
century and early twentieth-century 
musicology in St Petersburg. The 
complexities surrounding national 
identity emerged as a key question 
of numerous papers, especially 
as regards composers of Jewish 
descent, such as the Tajik composer 
Benjamin Yusupov, Viktor Ullmann, 
and Mieczysław Weinberg. The 
role of gender in composers’ 
identification as ‘minorities’ was 
discussed in connection with Galina 
Ustvolskaia. Professor Steve Downes 
(University of Surrey) gave a keynote 
speech that explored issues of 
centrality and marginality, nation 
and exotic, and the power relations 
at play in these oppositions through 
an analysis of Karol Szymanowski’s 
opera King Roger. A number of 
delegates travelled from across 
the country and from abroad (more 
specifically from Denmark, Russia, 
Poland and Serbia) while some 
postgraduate students also attended 
the conference. We are grateful to 
the University of Manchester for 
hosting REEM’s conference, and to 
BASEES for a grant, which enabled 
speakers from abroad to travel to 
Manchester for the conference. In 
2013 REEM is organising a one-day 
conference in Oxford on scandals in 
music history, while it is also co-
organising a three-day international 
conference on Balkan music in 
Belgrade. Further information about 
REEM and its events can be found at: 
www.basees.org.uk/sgreem.shtml 
www.facebook.com/groups/ 
298919210166456

Katerina Levidou

Memory and Silence  
in Yagodnoe

www.facebook.com/groups/298919210166456
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The invention of 
3D and colour  
animation in  
Soviet Russia

Soviet innovation in film technology 
is an often neglected theme in film 
histories. 

In the 1930s Soviet engineers and 
cinematographers developed a system 
for making colour films that produced 
amazing results and was applied to 
animation. Yet these beautiful cartoons 
were only screened at the time of their 
creation: with changes in projection 
equipment they disappeared from the 
screens and were soon relegated to 
the shelves of the archives. Now they 
have been resurrected and digitised by 
‘pioneers’ of restoration at the Russian 
State Film Archive Gosfilmofond for 
their international premiere at Bristol’s 
Encounters Film Festival, which ran 
from 18-23 September 2012. They were 
presented by Nikolai Mayorov and Oleg 
Bochkov, who talked during a workshop 
session about the restoration. In the very 
same week British television audiences 
were dazzled by another restoration feat: 
of the first colour films made by Edward 
Turner in 1902, which had been restored 
by David Cleveland – and he too had 
come to Bristol to discuss restoration of 
colour films. 

Yet colour alone was not enough: with 
limited access to American inventions 
during the Cold War, Soviet inventors 
continued their search for technical 
innovations, including special effects and 
Cinerama, but especially stereoscopy 
(3D). Sergei Rozhkov of the Scientific 
Institute for Photography and Film (NIKFI) 

is one of the inventors of the Stereo-70 
system, which was used to make several 
puppet animations in the 1970s. For this 
invention NIKFI received the Academy 
Award for Technical Achievements in 
1991. And once again, nobody could 
watch those films after the collapse 
of the Soviet Union and its cinematic 
infrastructure in 1991, because the special 
projectors and screens needed for the 
system disappeared when old movie 
theatres were refurbished and turned into 
multiplexes. Rozhkov and the director of 
NIKFI, Alexander Melkumov, presented 
some of these 3D films; and even more 
3D puppet films came from Tallinn’s 
Nukufilm and could be shown thanks to 
the support of the studio and the Estonian 
Ministry of Culture. And then, a highlight 
of the debates: two cinematographers of 
3D puppet films met – Frank Passingham, 
who shot The Pirates for Aardman’s Peter 
Lord; and Arvo Nuut, who filmed the first 
3D puppet films in Tallinn in the 1970s. 

The support of BASEES and of the 
University of Bristol’s Research and 
Enterprise Development Office, as well as 
the help of Gosfilmofond, NIKFI and the 
Ministry of Culture of Estonia these events 
were made possible and fascinated 
audiences at the Watershed Media 
Centre. The journal Studies in Russian and 
Soviet Cinema contains two articles by 
Mayorov on the history of colour and 3D 
in Soviet Russia – for those who missed 
the ‘real’ thing! 

Birgit Beumers
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BASEES and ICCEES

European Congress 2013:  
‘Europe: Crisis and Renewal’
5-8 April 2013
Fitzwilliam College, Cambridge
The processes of political, economic, 
and cultural change in Europe have 
had a particularly strong impact upon 
the countries of Eastern Europe and 
their neighbours in the east. It is 
timely to reflect on and debate the 
ways in which Europe and the former 
Soviet Union has experienced and 
coped with crisis in all its forms, past 
and present.

The process of change in Eastern 
Europe since the fall of communism 
at the end of the 1980s, the 
accession of 10 Eastern European 
states to the EU and the continuing 
work of European integration in 
the former Yugoslavia make this 
an appropriate time to reflect on 
the experience of Eastern Europe, 
Russia and the former Soviet Union. 
The congress theme ‘Europe: Crisis 
and Renewal’ provides a focus to 
allow reflection on contemporary 
challenges - political, economic and 
social - as well as on the history of 
Central and Eastern Europe, Russia 
and the former Soviet Union.

Confirmed Keynote Speakers:
Professor Jörg Baberowski 
(Humboldt-Universität Berlin, 
Germany)
Professor Richard Sakwa  
(University of Kent, United Kingdom) 
Professor Simon Dixon  
(University College London SSEES)
Professor Sabrina P. Ramet 
(Norwegian University of Science and 
Technology, Trondheim)
Aleksey Popogrebskiy  
(Film director and screenwriter) 
Luke Harding (The Guardian) in 
conversation with Stephen White 
(University of Glasgow)

General enquiries about the  
congress are welcome at: 
info@euroiccees2013.org
www.euroiccees2013.org

>>  and depends on the revival or 
invention of particular places of memory, 
such as Serpantinka or the Road of Bones. 

During my trip I had the chance to explore 
Panikarov’s museum and his archive. 
I took particular interest in his many 
expeditions that he had organised with the 
local school and with his local newspaper 
team in order to explore the region’s past. 
As well as introducing me to his museum, 
Panikarov also invited me along to two 
expeditions into the region, including one 

to the abandoned settlement of Elgen 
that he had organised for a team of local 
workers. This expedition was particularly 
revealing for my project, because it 
offered me insight into how the past 
is communicated among locals while 
travelling the old roads and interacting 
with particular places of memory.

For more information on the BASEES 
Research and Development Committee, 
please consult the website: www.basees.
org.uk/resdev.shtml
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